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In my work, I hope to conjure the sense of dislocation and loss that has permeated 
the American South with the recent transition from a traditional manufacturing 
industry to a globalized, knowledge-based economy. In Southern industrial 
cultures, the worker was just as much a commodity as the product he made; as Karl 
Marx theorizes, we fetishize commodities and give them meaning or power that 
they don’t actually possess. In today’s globalized economy, Southern workers find 
themselves displaced and disenfranchised. Yet, they hold onto relics that represent 
past trades and romanticize lost industry that was dehumanizing to the worker. 
Sadly, they have been discarded just as traditional mill structures and machinery 
have been. 

My current project – entitled Work=Worship – gives power to industrial objects 
that have gone silent and voice to workers who yearn for a time that has passed. 
In this installation, I explore the legacy of early industry and the tensions that 
emerge between our current context of global production and traditional forms of 
manufacturing that still privileged both hand-made objects and the worker who 
made them. Some objects employed in this installation are literal remnants of a 
bygone era gathered from industrial sites that have been abandoned, including 
drawing bobbins, twisters, cap spinners, pirns and braider bobbins used in 
the production of wool, silk, and rayon textiles. Others are figments of my own 
imagination, such as gears and thread which have been hand-made in clay using 
alternative processes. By combining these two different types of material, Work 
=Worship evokes a sense of ritual and reverence. This sense of ritual originates 
partly from my own repetitive act of making, which evokes the repetitive tasks of 
the mill hands who tended their posts as rhythmically as one would say the rosary. 
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